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Wayétu Moore
• Born in 1985 in Liberia is of mixed Lai, Gola and American-Liberia
ancestry
• Her mother is professor of English and Founding Dean of Liberia
Honors College at the University of Liberia. Her father is professor of
engineering and Dean of The College of Engineering at the University
of Liberia
• Moore attended NYU Tisch’s School of the Arts for theater, before
transferring and obtaining her bachelor's degree in journalism from
Howard University. She also holds an MFA in creative writing from the
UCLA and an MA in anthropology and education from Columbia.

Wayétu Moore, continued
• One Moore Book, launched in 2011, is a publishing company and
non-profit founded by Moore and her siblings to provide culturally
relevant books to children who are underrepresented in literature
and live in countries with low literacy rates.
• One Moore Book opened a bookstore called One Moore Bookstore in
Monrovia in May 2015. It is the first bookstore in Liberia dedicated to
selling recreational literature, and also allows visitors to read in the
store
• Her literary influences are Salmon Rushdie, Isabel Allende, Toni
Morrison. Her work is classified as Magical Realism
• Wayétu is married and lives in New York and in Nigeria

Memoir’s Narrative Structure
• The memoir moves back and forth through time and is divided into 4
sections:
• Rainy Season – the first section, told from the perspective of Wayétu as a 5
year old, recounts her family’s escape from Monrovia Liberia during the 1990
civil war. The family flees to safety in the village of Lai. This section ends with
the introduction of Satta, a guerrilla soldier hired to escort them across the
border.
• Dry Season – in sharp contrast to the first section, this section written from
an adult perspective, describes Wayétu’s adjustment to life in the United
States as an immigrant and a black woman and her encounters with racism.
• Rainy Season – this section is narrated by Wayétu’s imagined voice of her
mother, Mam and her plans to rescue her family and bring them to the US
• Dry Season – the last two chapters, mirror the beginning however this time
are told by the adult Wayétu.

Memoir’s Narrative Structure, continued
• Innovative structure
• Feels like snapshots of Wayetu’s life from different angles
• One angle shows the childlike and imperfect understanding of what is
happening, and another explores Wayétu’s adult reality in the US, while a
third tells the story from another character’s point of view. Each perspective
is necessary to approach a fuller understanding – it seems one cannot exist
without the others.
• “We do a disservice when we assume that stories of trauma have one layer or
one angle – when we assume that people have a single story to tell and a
single way to tell it.”

Wayétu Moore

Group Discussion
What is the story behind the title?
Who are “the dragons”
Who is “the giant”
How do these imaginative
elements shape and influence this
nonfiction account?

Group Discussion
Who are “the women,” in the
story’s title?
Is it significant that they are the
only non-mythical element in the
title?

Racism and Identity
• The second section of the memoir focuses on Wayétu’s experiences
as an immigrant finding her way in a new country. She comes to
recognize and understand the marginalization of African Americans
through personal experience.
• “If my childhood dragons wanted me to believe that I had no home, no
country, no place in this world, the monsters in my new home… consented,
complied.”

Group Discussion
Wayétu Moore encounters explicit
racism in Texas and implicit racism
in New York.

How do these realities affect and
define her understanding of herself
and of her life in the United States

Reconciliation and Freedom
• The third and forth sections of the memoir tell the narrative from
Mam’s perspective. Her story is one of courage, serendipity and love.
• She leaves New York against the advice of her friends and colleagues
to travel to Sierra Leone and find someone to bring her family across
the border.
• Satta is a problematic figure—a rebel, but also a mercenary for hire.
And uniquely in this “fairy tale”, it is a woman who’s comes to save
the Moore family.

Group Discussion
• Satta is portrayed as a rebel
soldier, a mercenary and at the
same time a hero. Do you agree
or disagree with this
assessment?
• Wayétu never finds Satta. Does
this prevent her from reconciling
with what Satta did in the war
and for her family?

In Conclusion
As Wayétu’s memoir draws to an end, it is her family and their love for
each other that resonates beyond the last page.

